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Hello There,

How are you? Thanks for joining the fan club it's great having you' Thanks also to all of you
who've written, sent presents, post cards and photographs. We've really appreciated your kindness.
We feel like we've got 5,000 friends.

1984 was busy, but it looks like 1985 is going to be even more hectic. We will be touring extensively
with Howard. Hopefully we will meet lots of you on our travels.

As we will be out of the office for several months at a time, please bear with us if we don't get Risk 7
to you until much later in the year, | think youre probably used to us getting behind schedule by now!

Till next time
Take care
Lots of Love  Jan and Jill

PRODUCTION & DESIGN VCS : STEVE, SARA, ANNIE § MARKUS
CARTOONS - JOHN LANG" PRINTING i— OPS OXFORD
PHOTOGRAPHERS '— SIMON FOWLER $ MARKUS KINCH




THE SECOND HOWARD TONES US TOUR
BEGAN WITH THE A TEAM FLYING IN FROM
DIFFERENT PARTS OF THE WORLD. FROM
THE EAST CAME TEREMY, MIKE, TILL, GARY,
DT, JED AND NICK (FLYING INTO NY FROM
LONDON)AND FROM E WEST CAME
HOWARD, JAN AND DAVID (FLYING INTO NY
FROM TOKYO),WHERE HOWARD HAD JUST
COMPLETED AN EXHALSTING TWO WEEKS
OF BACK TO BACK PRESS,TV AND RADIO
INTERVIEWS .

JAPAN HAD BEEN A FANTASTIC
EXPERIENCE , AND FOLLOWING SCENES OF
MASS ENTHUSIASM THE DECISION HAD
JUST BEEN MADE TO CONFIRM A SHORT
TOUR THERE IN SEPTEMBER. FLYING INTO
NEW YORK FROM TOKYO ONE SUFFERS A
SEVERE CASE OF CULTURE SHOCK. IN
TOKYO EVERYTHING IS VERY CLEAN AND
ORDERLY. THE TAXIS EVEN HAVE LACE ON
THE SEATS FRESHLY LAUNDERED EVERY
DAY AND IN SOME YOU EVEN CET A FRESH
TOWEL HANDED TO YOL AS YOUL GET IN.
GOING FROM THAT STRAICGHT INTO NEW
YORK YOU THINK YOU’VE LANDED ON A
DIFFERENT PLANET. THE TAXIS ARE
FALLING, APART, THERE ARE HOLES IN THE
ROAD, GARBAGE IS EVERYWHERE ,

DEREL I CT BUILDINGS AND EVERYONE
EXPECTS A TIP. IN TOKYO TIPPING TAXIS
AND IN HOTELS IS TOTALLY
UNNECESSARY.

SUDDENLY YOU DRAW A COMPARISON
WITH THE FALL OF THE ROMAN EMPIRE....
. BUT THEN YOU GET ON THE STREET

AND THAT NEW YORK MAGIC... ... THAT
ELECTRICITY GETS YOU. THERE’S AN
EXCITEMENT IN NEW YORK AND A
VARIETY THAT YOU FIND NO-WHERE ELSE
IN THE WORLD - YOU FIND EVERY EXTREME.
OLTSIDE THE HOTEL A MILLIONAIRESS
WALKS OuT DRIPPIN&_, MINK AND
JEWELLERY. AS SHE WALKS ALONG FIFTH
AVENULE SHE PASSES A TRAMP CROUCHED
WITH HIS HEAD HELD DOWN HOLDING LP
A PIECE OF CARDBOARD WHICH SAYS

C- HUNGRY ™. THIS 1S AMERICA - THERE IS
NO FREE LUNCH ! BUT AFTER A DAY TO
RE -ADIUST IT'S STRAIGHT OFF TO
BOSTON FOR INTENSIVE REHEARSALS
BEFRDORE THE FIRST DATE OF A FIVE WEEK
US TOUR AS DPECIAL QLESTS TO THE
ELURYTHMICS.






= e O ~ND A sv MISSING, AND HIS ST AGE suIT was
Ppﬁ\/\%‘.PCQ"‘ :E AT )‘af\-\l 2™ O % ‘E\I PSS RIPPED.... .

N KANSAS
A VERY
PICTURESCQUE AMPHITHEATRE BLILT 1IN
THE STYLE OF AN ENCLISH CASTLE.

WH
MADE THEIR LivE VIDEO%TU NED OuT
TO BE THE WETTEST SHOW EVER. T
POLRED DoOWN ALL AFTERNOON, RIGHT

EVERYONE. SINGING ON € \wiAT IS LQVE ?P~.
IN DENVER DAVID (HOWARD ~S
MANAGER) WHO HAD BEEN BECOMI

SECLRITY MOUNTED oN HORSE BACK
(WILL 1T BVER caTon ON7?)



OCEAN AND SAN FRANCISCO- THE WEST
COAST 1S HOWARD’S STRONGEST AREA
IN THE USA - IN LOS ANGELES AND SAN
FRANCISCO ““NEW SONG*? AND

PARTICULARY ““ \WHAT IS LOVE?” WERE
HUGE HITS - AS SOON AS HOWARD

CAME ON STAGE AT THE GREEK THEATRE
IN BERKELEY THIS BG WEST COAST
FOLLOWING SHOWED ITSELF. BOTH
NIGHTS AT THIS VENLE WERE
SENSATIONAL WITH THE LOUDEST

AUDENCE PARTICIPATION YET. SAN

FRANCISCO AND THE BAY' AREA 1S A

WONDERFUL PLACE TO BE IN SUMMER.

SOON EVERYONE WAS HEADING OFF

SOLTH ONCE MORE FOR LOS ANGCELES

AND THE PLAZA HOTEL WHICH WAS TO BE

HOME FOR THE NEXT THREE WEEKS .
THIS THREE WEEK PERIOD CONSISTED OF

ON ALGLST 22ND THE BLS AND
TRULUCK WERE HEADING WEST ONCE MORE
THIS TIME ALL THE WAY TO THE PACIFIC
.”

r SAY oF
REHEARSALS FOR THE FORTHCOMING oDLCE oy
HEADLINE DATES IN SAN DIEGO, LA AND ARDS -r\*\‘_f‘_ P‘; v \;\‘% ED—D W TEN
JAPAN AS WELL AS THREE MORE DATES ArTERWAIETMOS AT THE N % D
WITH THE EURYTHMICS. T ALSO o WAS_ TN’ THAT sThS sGN | o
INCLUDED A LIGHTNING VISIT BACK TO ¢ coN T YV ISwWARD EC\P“-“\/ B
ENGLAND FOR THE RADO ONE ROAD YERRS: 2SS SP e onuY
SHOW AND TOTP.THE SCHEDULE WAS AFTERVE onS ANTD ARENTY (oo pore |
CRAZY BUT IT ALL WORKED PERFECTLY AUTOSR encE - ALy WD B g st
WITH HOWARD ARRIVING WITH ONLY 20 THE _AVSERsON TeN YE -
MINUTES TO SPARE BEFORE SHOWTIME IN  SrreR TEEShows | AREWEL-
SANTA BARBARA - TRAT W TR PARTON " (- waS FIEy FOR
THE HEADLINE DATES IN SAN DIEGO  \yhD DO-o0 SOSEL ro SYDUE! AFTER
AND AT THE PALACE IN LA TURNED OUT AL NE AND Q0 ((TERVIEVTE SWARD
TO BE GREAT SUCCESSES . BOTH WERE MELBOY AND PRES A ;».\.\P‘:l e
COMPLETELY SOLD OUT WITH TICKETS MORE s N APRESS' oW YOV
GQOING FOR WILDLY INFLATED PRICES orLY THREE ‘e aent TO K LAN
OUTSIDE - : »D DE oy G\ \KE <O ot STR
ON SEPTEMBER |ITH, HOWARD, JAN RESLLTED e EROM
AND DAVID SAID FAREWELL TO THE LSA AND WE o AT WAS ST E
SET OFF SKYWARD ---- - .. FOR ALSTRALIA- Nt Fé\ exXT PG eet P VIO N
THE REST OF THE TEAM STAYED IN LA FOR THE S TorY© o VAD FLARGE
TWO MORE DAYS DEPARTING DIRECT TO SYDNEY HE TEN eCTED> e
TOKYO TO PREPARE FOR HOWARD®S FIRST aest OF QoM LA A\T\NC\EME
TOUR OF JAPAN . DRECT F = FANS w?n_\E ARRANCED (& WAS
AUSTRALIA HAS A STRANGE KIND OF GROWP OF C SpiTE N EVER AN HOTEL
MASCULINE BUTCH IMAGE FROM AFAR ARPORT SECRET ¢ NE  WORD-
WHICH GIVES YOU THE EXPECTATION THAT gewnG ¥EVI S ed N TN s cs AND
MAYBE IT COULD BE HARD AND LUNFRIENDLY. naPPILY ‘N-n-\E LARGES SOMS, 238 AND 'O
AS T TURNED OUT, NOTHING COLLD BE wWriCH VS e R oF SRS N oervice
FURTHER FROM THE TRUTH. T HAS oV TS, 60 ARDENS: TWE D¢ .
ON ARRIVAL IN MELBOURNE HOWARD RESTAURP* oR\’EN"'P“‘ %E CcOND TONZ T DOED
WAS GREETED BY SOME OF THE ACRE S APAN BLE BY - ISy
FRIENDLIEST FANS YOU CAN IMAGINE - ON Yoo GET 2 oo e~ V\,ocm‘;boa FIVE
ARRIVAL AT THE HOTEL EVEN MORE FANS NoTHING \© T cue OF TR ae FONR Touwrs
WERE WAITING AND HOWARD RECEIVED A cosT A ch‘:oKyo E"*o Wik WAY
REALLY WARM AND ENTHUSIASTIC 3.00' \N ARATY wWH ey CAME G
WELCOME - THE NEXT DAY FEATULRED THE oOWARD FA7C RD: eIk’ L=t
USUAL BUSY SCHEDULE OF RADIO AND A GUMPSE =L SGATELY AR SANESE E%E ToLR
PRESS INTERVIEWS AND AN APPEARANCE WROWN AFFE KD’ ;‘;5_‘- JAPAN =T
ON THE MOST IMPORTANT AUSTRALIAN AFTER HOWA‘DA O 5._0,.5.02 AT THE
MUSIC TV SHOW ¢COUNTDOWN’HOSTED E\KO HAR SEVE KA AND \:\Vo =
BY THE NOTORIOUS MOLLY MELDRUM. ON coNS\ST N OSA T WNTOYD 2o
THIS QCCASION HOWEVER , MOtLY (A LOGOYA O‘U‘Es NRK HALE WD \—\A‘DE ARk o
BLOKE) WAS IN USA SO HOWARD HOSTED PRESTIVOE T o1 Lo AT THC D
THE SHOW HIMSELF.THE AUDIENCE WAS ar\ TS !\: EWE CONCL;-\— VOWARD FT e iy
SO ENTHUSIASTIC THAT EXTRA SECULRITY Soud OV RST NTE R AR AVILLE S TS
HAD TO BE BROUGHT IN. EVEN SO HOWARD TRER FIRSL St ALY e DEP I o
WAS PULLED OFF STAGE DURING “L\KE & ~CEVED ool RE - THER CNEW
TO GET TO KNOW YOU WELL” wHICH s NS 5‘-’0:,;"6\::.5R\NCA JERE HOGE
CAUSED A NEAR-RIOT IN THE STUDO. AQuiTE 5\"6 TovETT W
ry 2 g : (5 b D W

HITS AND “HUMAN’S LIB” STAYED IN THE
JAPANESE TOP 20 FOR & MONTHS AS T
DID IN THE UK.
A FULL LENCTH FEATURE VIDEO
. WAS MADE OF ONE OF THE NHK
CONCERTS WHICH SHOULD BE AVAILABLE
N 1a85 - ONE  OF THE HIGHLIGHTS OF
THE STAY IN THE NEwW OTAN HOTEL
WAS WHEN A SAKI-INFLLUENCED TEAM OF
DI, GARY, NICK AND AMERICAN CREW
MEMBER MIKE THAMANN DRESSED LP IN
KIMONOS AND WALKED AROUND IN THE
HOTEL LOBBY, UNTIL ONE OF THE STAFF
CAME UP TO THEM AND POLITELY
vp\%r:\nggb OUT THAT THIS WAS SNIGHT
ONE FEATURE OF THE JAPANESE
PEOPLE 1S THAT THEY LOVE TO GIVE
PRESENTS WHICH RESULTED IN HOWARD
. AND JAN RETURNING TO ENGLAND WiTH
TRUNK-LOADS OF GIFTS-SOON SEPTEMBER
23TH EVERYONE RETURNED HOME AFTER
/ HOWARD’S FIRST WORLD TOUR WHICH
OVER SIX MONTHS HAD INCLUDED TOLRS
'?FEUS ,é IiUROPE SJAPAN AND TWO TOLRS OF
f H .
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F3-0Q The tour bus arrives ar 44 —30am. witn Hhe U T
road crew still sleeping Intheir bunks, havirg
\eﬁ- Brigmton at 2a-m- Hiis morning -

F —-20 The Frst member oF+he crew emerges.

8-00 All’sox;eh on the West End fron\;-Exce b for the pair

N PR VANT T A 4
of s hanging ocut of the cooch wi L, hummi
n hc%rgcae +v£ Hhemsalves | You won 12-00 Couple of more seconds - - . . - Meanwhile, rodio
why that was a longshot ! How close do you expect us engine=rs put up an audience broadcast mike The
to gd: to them?ll concert is being recorded {or the new year.
8-30 The coach door ogs and out pops.fJill and Moyra” 12-15 Ha\f atick . what ?
Boy are fhey plea tosecus .---- No! w=\\,+hc3‘re
oing off 43 the showers ... .. no ‘ro4£,°r = 12-30Uup the lighting rig, sound system and all L It’s
car\ er! we’ll come back when they’ve made rcj| exciting - . .
=] S L
the breakfast ..... good idea hun?l
. 12-40 Nick begins checking all the lights are working while
A-00 Members °F’“"c crew begin o emengs, exhausted Mike , now looking h?g usual hg:dson\e self, rb\s;gms
and fired,aond the day hasn't even Started \ e amevle e B
Theyve smelk the buiing toast too!
| —OO We’re oﬁ' +o peel potatoes for dinner. . ... but 1”m
A-15 Doesn’t Mike lock healthy this moming 7! supposed to be a jebset writer not a potatoe roadie!

A4-30 A slide is builk down the steps to get the flight cases
and eguipment down 1o where the Stoge will be builk .
Aﬁcr their hearry breok{-c\sb the refreshned “mi 0

crew go info acton... .. unloading the lorries a
erecting the lighting rig. have o build a sccrgo\d
{ ramework onto which all l'\gh\',ing and speak

will be fixed - It is construcked at “Head” height.
Evertually electric haists will lift it high above the
stage - All this takes a very \ong e ... so were
off Hfeor break(ost |
11-30The lighting rig will be liffed up at any minute!
Il—ZOAr\\j minute ... ..

2-4O The stage S<t starts to be assembled

3 -0 Jed arrives.He has a cnak to everyone and nas a
wander around “Albert’s?’ very impressive “Hall”?

3-30 Mike is still setting upthe P-A ... .. The main framework

e stage is now comi ether. Evergone is
extremely busy.\t really (S nard work, and +ime
1S running oub --- -+ Howard is due ot 1 -OO to start
the sound cneck.

3-45 There’s about 30 people on stoge carrying things in
all directions ... . PANIC ! PANIC !

g




L -OO No sign o{ Howard, but the stoge 1S really coming

together now - - - - Nick is stil testing thelighting. - - - -
and somebody kesps shinning one r\sh\, N m

eyes... .. gio know ‘-'\:Jusb Nicked o coke {rcm
thc kitchen 7?)

L—IO Mike starts the socundcheck. Stage looking near
completion.

L-20 We can hardly hear cursalves speak -AS Mike walks
around the alditorium listening to the sound from
cverypoint so that ne knows exactly wihat everybody
will be hearing,and can make sure that iL’sJus\:
r'lshb i

4—-30 The music seems to have put a sense of exctment
into the air. The roadcrew step up the pace as the
dexdline approaches.

L—4D Trevor and Martin,the ““A% Team, arrive.

85-00 %H\c soundcheck , e stage is ne
finis and the atmosphere is g ng ve

AL we ne=d now is Howard |l

Jan arrives and tells us that he has be=n

al day recording a song {or the Chnvistmas

and he s expectad 1o be iere abouk 5-3C

Everyone is relicved they sbtill have some =

5—-15 Feremy ., Howard-’s tour arrives T
that was used to gek the ey onto t©
is being taken ouk and the drop curta
put up. Finally it beginsto lock like we're o
concert .

Howard”s eguipment is set up on stage <
stards in { oa ngord while +he -f\r\o\-'zéed
made.

5-30 Howard arrives !! Hooray .

5-uS Jed Frrough his Incredible movements with Nick ,
chedking lighting positi
6-00 The sound checks are neor\s complete, are _?g'\s

really well and the soundwnich was s

be a problem here inthe Albert Hall seems tervific .
The lighting check too is almosk .fin'\shcd.

The securiby men hawe arrived and are hkir\? wup
positions arcund the hall (oops! we haven™t gotany
paseea) and here comes Leroy .

&-30 Howard leaves to badk o TOTP and the crew
hurry to dear up Stoge . Doors open in one nour.
There are already hundreds of {fans gueing inthe
cold outside.

6-uSThere are security people SWarming everyushers The
fans are waiting oltrside inthe reszing cold locking
iy P R VEvy. e ero.... cold! There’s now
+thousands of them waiting To gt in!
Mike carvies'on with the ur\g cneck even Hhougn
Howard has had o leave .

F-00 The stage is c:orrzp\dd sk - The backdrop upto
cbscure Howard’s sc!:j and Strawberry Switchblade
set up their eguipment and guickly begintheir sourd

check .

3-18 All the hands and crew have left +o Aownstairs
or some of Jill and Moyra’s supero L Wit
wonderfully pesied pcfo?oeta ;

3-20 Gyrecar hubbub in the buildi . We are asked o move

bu the ushers . Ve ce staut > gertiemen. None of them
‘\Q a dawy under A% The {cms are stll cursiae looking
even cdder now!

3-25 Five minutes to go- er ! There’s an awful |ot of peope
looking very worrvied whether we will be readyto open
the ddors N five minutes . ’m not really sure "Straw

Switchblade ave still carrying out their \ig\nﬁr‘s/
soundcheck | Panic! Ranic!

F-30 DON’T OPEN THOSE DOORS !
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F-45 THE DOORS OPEN_ (fans evergywhere) Strawberry
Switchblade rush f\'ofh the Shrase- )

/\
8§-00 The on\\d oe.neehcn now IS will Howard geb back in+ime AL
or the gig ? Strawberry Switchblade gSonto start NS
Their set fi==
B8-20 Howard arrives back . It just wouldn”™t be the same M
without Nim . Davia Stopps, Howard’s MONOQEY, Arrives \ j\’ !
with nim . bl
o
8-30 Howard and Jed go cf( to +he changing rocoms to get =
ready! -
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94-00 6000 excited fans scream The secret is out. 25 L4
as the compere’ anncunces the fc\\ow who makes 26 >, zy
gramaphone records !l -\ AL
A 1,
11-00 well, if ou weren’t there its hard to describe tre = N
incredible otmosphere ot this gig. withouw coulck L7y L
Howard Jones live rec\\\\d s s \ ase, but tonight, 2 =N
well..... it was amazing’. . . .- the Renos ioved o /7 g
minute and never wanted ittoerd. .. . - ik neariydidnt. 1§ ;e
Howord gave more and more untll the {fans wene YR V7N
ecsbq.ﬁc -l was one long pavty , an ur\fo toble 7\\_ 257 ot
| evening. As everyoody \eH,Jwi\q\?\b and excied, e = b
‘ h ] the crew once more shmerged +o corefu\\ﬁ dismantle o0 ST
l ” = their long days work - - - - Sl il
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Would you say 1984 had been a fulfilling year for
you. Was there anything you would like to achieve
that you weren't able to?

“Yes! I've been waiting a long time to
try and get to this point. | don't have
distinct aims that | have to fulfill in a
certain amount of time. | just take it bit by
bit. When | look back on this year, it's been
incredible. It's been like living ten years in
one year. | never feel regret for anything
particularly. It's gone fine; action packed.”

Taking into consideration all the success of the past
two years is there any particular achievement, which
was especially significant to you?

“No, not really. The British tour was
really great, because | decided to do it all
on my own, no musicians; so actually
pulling that off was great, the reaction, as |
didn’t know whether it would work on that
level or not, and it did.”

Are there any countries that you haven't toured yet
that you would like to?

“Yes, eventually I'd like to go to China,
Poland, Iron Curtain Countries, Russia,
places where people don't normally play
and don’t normally have any rock music at
all. A way of breaking down barriers. If you
go there, you in a small way have

"~ contributed to a barrier being broken
down. Acknowledging the fact that people |

are the same where ever you go, there are
only cosmetic differences.”

Do you consider Britain to be your home, do you
miss it when you're away? Would you consider
living in another country?

“Yes, | do miss it when I'm away, |
definitely do. I'm at home here-it's the
culture. When you go away you don’t know
other people’s background and cultures so
well, and it's much more difficult to fit in,
and be part of it; where-as at home |
immediately feel like that. You've only got
to switch on the telly for a day and you're
right back in the swing of things.

“No, | don’'t want to spend tax years out
or anything like that. If you decide England
is the place you like and love and you want
to live there. What ever you get taxed, you
get texed and you pay it. You should be
glad to as well, if you are fortunate enough
to make that much money. Its good to pay
the taxes of the land, I'm quite happy to do
that.”

Do you enjoy performing?

“Yes | do, its quite nerve wrecking: all
the preparation for it and everything.
There's a tremendous amount of effort that
goes into it, but once you are out there it
makes it all totally worthwhile. You get
back what you put out almost immediately
and you never get that in anything else.
When you're making records it's never like
that.

So you don't feel you've taken the one mad idea as
far as you can go?

“Yes | do, | might go back to it at some
later time, but | did it everywhere America,
Japan, Europe, Britain, you've got to keep
yourself interested. If you're not trying
something new all the time you stagnate.
It's 0.K. to say, well the one man idea
worked, yes thats 0.K. So you immediately
look for something next, something
different to do, so it keep's everyone's
interest.”

o
@ Lo o o o D Y
o &\‘6 L T o0 0 g e
) \ RO N\
-\“sv \ OQ\ (\Oe‘ N _3\0@ Qe,b O O o © \0* 44\* 2
e e
RPN og«\ N VB @ (o \r‘o‘ RN
Q{F N o 0 0”00 a0 e el 20 O
& Q&N O o 0 N N Y
,\‘OeQe(\ «@ Qe‘ N Q\e 0‘\ ee'(\ \ 0%‘ X c_,Q\‘ ®
o X -
& _\’o‘ o \%‘Q*"’ o N '\“*o\\(\ ©
N S 0 & e,\?\ (0(, o o
FLENT 00 g0, € \ A
MO @ o (\b,\)‘b CE) 1ot 3
UL 6T N oY € 2 . CRERR
AN A @ o X% oV o o Q2
AR P P e e
X Q;OQ «©@ *(\Q\s\‘ %’@ % ks \! o N ‘o\db '\0‘. OOQ < c"\\
& 'b‘\e \_'\(\ & L e & \‘\‘oe,\ '\(*b'b.
N o M@ T e o \o\%
WO (@ W T oe RIS ‘\‘°<(\‘
RN AN NS
o o M (o@D @® @ 2% >
W & \oo'bbo\ﬂ e e PES AN Q\fg\ @ *o‘)\\
W N o . O 2 S X
i @@1\(@ ‘bo“‘ O &;06 e°&:“?}\e \o\ee’\ﬂo 62&”(\\"@
N\ V9.0 07 & P O R &
@7 V22 oYY (@ N ¥ O WO
© °\><‘0\,Q, RN b< PO LSS o Yio®
X N N 387 (97 27 O {1
. & b\\‘ g Q'c,\o\K\ 50"6\@\,{(\ R
Vo N O &
& o8 RO AR SR
VO RO W@ oY O °
C AN AV o) 7 N
s gt & OO e o
NP
Q O\) 0\‘6‘ Oe' 0(\
e\.(\'b*z e 'bbifoQ
N
0" o
P

i



Would you say being Welsh has left its mark on you,
do you feel patriotic at all?

“No, | don't, | have a great affection for
Welsh people and Wales. No | don’t like
the idea of patriotism at all, too often it's a
negative thing, people use it as a security.”

What qualities do you actually look for in a friend?

“Well | don't know, its a broad subject,
sincerity obviously, a practical approach to
being a friend. Like if you've got a really
good friend, you don’t expect or want them
to be perfect all the time. If they turn up
one day and they're pretty ratty or
miserable, being a good friend is not taking
any notice of it at all, you just know they're
not 100% on form that day. Whatever they
say. Whatever comes out of it, they might
even come out with some kind of ratty
comment, you understand, brush it aside;
there are so many good things that have
happened. It's nothing; everyone gets
down now and again. | think it's the down
times that are the important tests of being
a good friend. It's when you can’t maintain
a 100% fantastic, brilliant, friendly
vivacious way of being, a friend will just
know that.”

Would you say you had more men or women
friends ?

“l think it's about even actually. | don’t
know, | sometimes think to myself. | get on
better with women than | do with men, but
when | actually look at my closest friends it
isnt really the case. It's more difficult to be
really great friends with women, thats the
only trouble as you can't really get to know
them that closely. You always have to
draw back, because of sexual feelings,
which is a real pity. But | see no solution to
that at the moment.”

Would you say you were a religious person?

“No | wouldn’t. The reason I'd say |
wasn't is the whole idea of what religion
has come to mean, to represent. It is
actually a dirty word to me. The original
idea of religion is great, but what it's come
to mean, the associations, the word is
associated with rotten things for me,
bigotry and virtual hate, total opposite of
what it should be. The worst kind of
partisanism and lack of tolerance. All sorts
of bad associations. I'd never want to be
called religious. | do think about the
spiritual side of myself and other people -
that concerns me a lot. That's a big part of
everyone. The part of you that is
associated with the infinite. | suppose you
could call that religious.”










SO YOU REALLY WANT TO KNOW
HOW HOWARD’'S KEYBOARD

SET-UP WORKS

DRUM - SIMMONS D5R%l\1
ULATOR SD56 e
LT i
SDS5
with

As the title above might suggest, this
section may prove less than simple for the
non-technical fan, but we know there are a
lot of you who'd like to know the basis of
how Howard’'s one man orchestra set-up
works, and then how this set-up worked
the drummer (Trevor Morais) and
bass player (Martin Jones), who played on

DRUMS

the Christmas tour '84.

ROLAND SCI ROLAND PROPHET YAMAHA YAMAHA 100G
JUNO ||pro-ONE| |sUPITORS T8 DX7 DX7 PRODIGY
| MIDI | MIDI | n
MID
ORIGINAL ONE-MAN SET-UP MIL KEYBOARDS
The diagram above shows Howard's keyboard when played could also play the keyboard sequences, MIDI connections.

main on-stage set-up which was used
during 83 and 84. The drum machines
provided the drum sounds and also
triggered sequences in the Pro-one and
arpeggios in the Juno-60. Also, the T8

other keyboards which were connected to
it via MIDI (Musical Instrument Digital
Interface). This set-up certainly gave
Howard plenty to do between numbers, i.e.
changing keyboard sounds, drum patterns,

to figure out the

If you
diagram you’ll see that Trevor played along
with the drum machines and sequences in
some songs. In others he played all the
percussion part.

managed

You'll also see three other newcomers.
The MSQ700, which is a digital keyboard
recorder, played some keyboards via MIDI,
while sync - ed to the drum machines. The

TREV'S HEADPHONES

Not for the faint-hearted!

Now if this looks complicated to you it
was simpler than the new set-up with
Trevor and Martin, which looked
something like this:-

DIGITAL
KEY
BOARDS
RECORDER

' KEYBOARDS

EMULATOR 2, played from the T8
keyboard via MIDI, played sampled sounds
of Howard's choice. The KX5, a remote
portable synth, plays other keyboards via
MIDI

If you're not confused yet,
congratulations! If you are confused, sorry!
but you were warned.

Having displayed this fairly complicated

16

set-up we should just add that Howard
isn't overly interested in the technical end
of his music. He uses equipment which
conveys his musical expression in a simple,
quick way, and which doesn’t require him
to spend hours pregramming. After all,
music is for communicating, and the
communication will be easier when it's not
hampered by complicated technical
processes.
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How would you like to win an
original framed colour photo of
Howard live & the original of Howards
letter on page 1. Have a go at our com-
petition, there will be lots of Black &
White original photo’s for the runners

up.
QUESTION 1. Who is this & what is
he famous for.

QUESTION 2. Which ingredients are
missing from the recipe illustration on
the recipe page.

QUESTION 3. When the curtain
goes up, who's watching on? explain

your answer.
CLUE:5EE PUOTO OF STAGE
BOT1OM RIGUT PAGL 1|

List your 3 favourite things about Risk
6 & in no more than 20 words tell us
how you would like to see Risk

improved.




7 i
alde o "’0'/0q '7p,’,l°"'4'zc"ll?:a¢o”"$[ Autographs

ang ;. Tor Yoy ©3n ¢, <85/, %4, d always tries to
Ithough Howar :
b"dgg?""lldzm"@y Will 50, Mand s‘;’s. A the things you send to him.
"'0’0 2 2 o "lv oty e &=, S : ic schedule
. " 00,0”’ III "Iﬂ Ea’, Sometimes his hect d
Spec,, o ﬂllpo’"areoolfaod makes it impossible.WWhen you Ak
th Wel‘z"'a’,’, d””ll.'l; Cofgu! things please remembe; hz lcs)ft‘;‘-'nt
ank,, Voujy 8 ” My, for months and S N
Ory.. Yoy "9 i Ch on tour 10 ; | RS
nise ¢ to ke : wait a very long S .
ang O’Se eo Mar, [0 sa you will have to V ikl S && 5
Wb o, OF o, 1By0, KUs Y @ time before having ¥y NN
lIyO"/d 'dab/'/'t or th't OF H’nd S 4 SPeg; rmed. Remember we do try our ® O o &F
. 4/son’be ity W/ngs ok thte.,e SCigy {)etut Wt.wenevel' possible, but the 4‘} $\, f.q Q;\o
dve O ths,, %le , Vorg 0. W& brin. ho est, W ng time! g S N S
o gaven ks to; COpg, %er o, 00z ,,,7,"’?9 impossible takes us a long & & «@” & .
[gta//ed : :r e"s /hva/’el/ a~n esSUI'e we/r We’v " Q’ Ob \0 6“9\;0
Yrips | the o 1o 4 by, o5 e € had an amayi ¥ o I
& /s P azin, S D NN
With Tice ,:;'e ’hehce h w/i/}; Whe s-e‘?. E,.,at';"ﬂf: e ¢°mnlgt;°l:ft°::e fox 3 $§- ¢b®$ S ¢
"eheye MPure, the  Pen Pal). an Club (marj you";’.;" Q,,o & £ AoQQ',«"\)gi’
s g o in. I hope g S
1, 2 Your ahj Q
K friends by Writin; :g Make some new ’}\ é,‘é @Q) O\b
men‘wber-s Some of the Risk OO o
Don’t forget to yp S
though Write to us g well i

Competition Corner

We were amazed by the reponse to both
Competitions, the Standard was un-
believable. Howard had a very difficult time
choosing winners. We wish we could have
sent each and everyone of you a prize.

Here are the T-Shirt competition winners:
First Prize

James Russell membership No. 2399 who
won one of Howards jumpers.

Joint Second prize

John McKinlay membership No. 3620,
Gillian Castle membership No. 021 and
Ana Plant membership No. 880 who each
received a T-shirt and signed photo.

Runners up

Caroline Emberson No. 00775, Nicola
Canham No. 310, Marilyn Cooper No.
1596, Samantha Broomfield No. 2318
and Richard Drew No. 2438 who each
received a signed photo.
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