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On the road again

JED SETS THE SCENE
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SINCE WE LAST SFPOKE...

Looking like &1 b8 A Mark WALKER from Walsall in Mark writes: - :
AR * o A ; glands has his own two By 7.30, and to our '_'ellef,
e R < , and felt he'd PERAGUIN TYGA Ithc-z rg?m started to 411_1 and
honeymoon more for NSPCC LIVE at the Railway Tavern!! Uy 8.30 there was quite a
Roy  and send us his own At 5.30 we arrived at the Crowd so we decided to com-
the ™mence the gig. The response

, so, taking his pub which was to be
b from Howard gave his venue for our first charity
own charity gig. NSFCC concert.

provided him with necessary WE b our most DDFJL:la": tracks like
posters to make it official e banged on the door for TOO LATE and SECRETS, and

ithe: landlord of the pub about ten minutes until our only cover of the
somebody let us in to a evening, PEARL IN THE SHELL

fairly large lounge in which went down almost as well as

we were to perform. By now if Howard Rad been there

the excitemenit was building himself!!

an e

and 9hso thevorny: ithati na At about 10.30 we finished

one might turn up.

with our most powerful
We quickly set up the number LIVING IN CHINA, and
equipment and had a sound announced that we had
check - everything was OK, collected a total of £40
S0 we couid only wait during the course of the
nervously for the audience evening which created over-
to @frive. whelming applause.

take some time ogt
from cares of keyg
board and kitchen
in Hollywood

was amazing, with everyocne
dancing and Jjoining in to

wanted it that way) and,
come the appointed day ...

AMNESTY ¢
INTERNATIONALLF |

Amnesty International British Section, 5 Roberts Place
oft Bowhing Green Lane London EC1R OEJ Tel 01-2518371
Nobel Peace Prize 1977 UN Human Rights Prize 1978

Clifford Farrant,

and Birthday

RISK Magazine, the Chri @ p
i appeal for NSPCC and Amnesty |
Bucks., International, as the thank-

HERY D you letters here show. The

26 May 1987 two charities which Howard Our Ref: JB/S|

invites you to support this 26 Hay 1967 &
year are shown on page 13
Dear Clifford, Mr Clifford{i

Editor
Please accept our very grateful thanks for your cheque for £320. I
would like also to express our gratitude to all those fans of Howard
who responded to his appeal on Amnesty's behalf. As you know,
Amnesty International is independent of any government. We depend Bucks
on donations such as this to carry on our work on behalf of those
peaceful people who are imprisoned for their religious or political
beliefs or because of their race, ethnic origins or sex. We also
oppose torture and the death penalty in all cases.

AN " 3
Thank 1617 e ? ¢ eaghnsr’ hrd's Christmas Appeal. We appreciated

We constantly seek members from the general public to strengthen the the exil X A & ‘vl Gon e butalebneys
work of our organisation and you will be glad to know that our membership ¥ ¥ "

in the UK now stands at an all time high of 37,000. The support of It is and donors that the NSPCC is able to
respected and popular artists such as Howard Jones is of enormous cont ffl e all the difference as we struggle
assistance for the growth of our movement and more importantly the to o children at risk - and to reach
effectiveness of our efforts. bey! e prevention of child abuse.

We look forward to your continued assistance and thank everyone who 3 Ak £ osity.

supports our great cause.
Yours sincerely

Yours sincerely, ,
4 N y
@ /C/ el ibon-

Central Fundraising Organiser

Patrick Duffy
Acting Director

”(, Janet Broadmore

adia FORTIN writes to She goes on:
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I am convinced the parrot is
Ethelred. In the article an
nithologist says the bird
d probably immigrated from
¢ York State, and consid-
g New York is one of the
cities for a jet-setter
ur friend, Ethelred
haps there, got bored
ded to travel up to
o the bird has a

Fiodiint
I didrr E
attbr-all.

finally, they
he parrot was
when it was
time for a photo-session for
the papers... it all sounds
VERY like him to me...
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Hhat Jjobs did you do before
going Tull-time for Howard,
s0 to speak? HWere you at the
Clingfilm factory too?

No. I worked for the Tax
Office for two and half

years (oh no - that's my

credibility right out the
window'). I left there to
sell fruit and veg off the

back of a van; it was our
first attempt at running our
own business and was a total
disaster'! From there [ pro-
gressed to cleaning lady

and any part-time work I
could get, like packing foam
in a factory - anything to
earn some money which didn’t
involve working S days a
week full-time as I spent as
much time as possible on the
phone getting gigs and
hassling record companies.

You soon found out what
Howard's musical dreams
were?

ver since I can remember
knowing Howard I knew he was
dedicated to music and
communicating with people.

Here they good days?

My memories of those days
are good - although we did
have a lot of disappoint-
ments and it seemed for ages
that we were banging our
heads against a brick wall.
I have a thick folder full
of standard letters from
every record company in
England stating the same
thing "We're sorry...".

The trick though is never to
give up. I just couldn’t
imagine Howard doing
anything else: believing in
something to a tremendous
degree is very powerful.

0

Jan talks to us

-3 ;‘;é,%'E g_? Well, as you know Janf lots of Howard's fans have a;ked to know more about you, b — o
e 3 B s 5_: Q. £ and though I know you've always tried to keep out of the spotlight could we get bt @ g
SSha Wl you to tell us a little about yourself, and the job back there? o Qg
~+ T O X~E = ﬂ:% a
- T = -~ U
E T on o+ U0 m.~
LTI . cm»Ccuwn
Sa*%ausnia & T .37
o < Lo
- + rDwuco
AU~ AT D O o S Lom
TI UM ED M ~0wWw ©
QT LT S —~ 0O c
ol g2 2o
- S bt .
- m v o = Luc3
pzasy _ x»o> SE= [
= -] @ § -
T 4 Q e X~ L. @ G u
'32 x E+3 m ~L Cm
< e W L C 4w
X " 4+ U0 T+ U
e I e mw 4 EELE
b, T MO >N L m U~ L T M
amaw e b T4 OWIEC
MY Y o O
¥XNmo 4o
Lotw Yot -
EN,. T .

DT e 3 [}
I~=mo3 S £
g~noox = +
T & o
@ G+t \ad gk ¥
2 e M >
aJeND o
© m < = m cT
C+ mm O
e T} w o

Y- YT @ w
3un_wno > [T
PS5 a A as
w3 Lu
= = s = N =
g 270 3 S

—
E0E Xe. mcC
a3lJn M - ]
Fra o <5 »5
S W EE

Howard's ac
a very visua
have definit
Howard shoul
the show s
those days?

together the
bdiziak's

ere mainly
street shops
ange of t-

e actually had
by Mike

so helps with
of Risk mags.

I don't think
definite idea
Howard should Io
I do  know whe(™
something and
We try to be 1
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a certain look.SJ
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the early day
good laugh som
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very 1mportant to us to
capture the audience’s
attention in every wa
Always trying to
something orilgiaa

chedule for a

day Jan?

y starts around
nds at roughly
- 00 ess 1'm feeling
really sociable and stay up
with everyone else - which
means you don’'t get much
J all). The in-

me varies depend-
weather, type of

Ironically"k
most of.t‘f:
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My job on the tour is to
look after the wardrobe.
Lisa and I between us make
sure clothes are clean,
ironed and ready for the
band every night. This
usually takes up to 4 hours
1f we need to go to the
local launderette as well.
One observation [’'ve made is

that wherever you go in the
world all launderettes look
the same !!

And how's Osheen getting on
in all this - is he enjoying
lite on the road with a
working Mum and Dad and lots
of others round him?

He is having the time of his
life. The truck drivers (the
three Baobs) have today
bought him a paddling pool
so he‘s been skinny dipping
in the sunshine and with the
temperature today reaching
95 deg F I think he was the
only one on the tour keeping
cool.

Jed took the pictures on this page and on Howard’s page too



SIX VIEWS OF THE SHOW ON THE ROAD: FOUR FANS AND TWO JONES S!!
At the suggestion of Deborah HOWE from Llantwit in S Wa}es
we invited six very different people to tell us scnnetr1xpg
about their particular day of the show. And this in part is
what they =said.:

ut first a word about
ituart MckAY from Glasgow who
ianaged to fulfill a long am-—
ition of his (and the dream
¥ many of you perhaps) and
jaw every one of the eight
oncerts in the series!

Stuart works for British Rail
but took a week’s holiday and
a few days unpaid leave on a
concessionary ticket to get
rpound Britain to do it,
travelling nearly 4000 miles
in the process - three times
as far as Howard himself!'!

THE che to ohe SSOUR

Stuart spent each night as
well as most of the rest of
the time between gigs as g .
cheaply as possible, namely | ¥, -
on trains - trains going any- o
where provided the one he was
on each afternoon took him to
the venue of that night’'s
concert!

He says he had a great time,
and going home at the end of
it all, the thought did enter
his mind if there was any way
he could get to America...

By the way, Stuart became a
vegetarian on the day of that
last concert at th Albert
Hall.
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No reflection of course on el
audience In Ireland, at Edind
Portsmouth, that there's no me

LAILA VELAZOUEZ AT SHEFFIELD

I'd only ever been to one
concert before. It was when
Howard Jones came to our
school Myers Grove on
Thursday 19 Dec 1985. It was
brilliant! Now Tuesday 17
March 1987 I was going to see
him again. The ticket was a
birthday present from Joy,

Charlotte and Sarah. At
school 1 was telling my
friends how  much I was

looking forward to it, Claire
in maths, Sara-Ann at dinner,
averyone. I was really
excited.

1 wore all black, except for
iws Howard Jones t-shirt. I
got to Sheffield City Hall 20
mins early. Both Mr Whatlin
(my art teacher) and Mr Astle
were there (two of the orig-

inal Fan Club contacts at
the school - Ed)
The support band were

good. Howard didn‘t get on
stage until about 8.45. By
then I was right at the
front, leaning on the stage.
I started talking to the two
girls on other side of me.
I'd seen them around
Stannington before but we’d
never spoken before then. The
atmosphere was great..
everyone was excited.

Howard had a cloak and a mask
on, so did Jed. They had a
laser fight, and it was very
well done. I don’t think that
everyone realised that Howard
was one of the two in costume
until he removed the cloak,
then the mask. The crowd went
wild, cheering, clapping,
whistling, shouting. Tt was
absolutely brilliant, and
everyone loved every minute
of it.

I had to meet my dad at
and I was wondering
to miss the
"accidentally" 0
what the time
didn‘t have
though, be
finished
and b

ol




our Hotel -
= Inn On The Avenue
ayrn just oputside

't s now 4.%0pm, and I‘ve
just had a swim and a dose
of ultra-violet light in the
hotel ‘s health club: [ don't
eften do this sort of thing,
but we did have a bit of
time on our hands today.
We‘ll soon be heading off
for the sound check at St
David’s Hall.

It's now a0 and I'm
sitting up in the catering
room where Marian and  Judy
are busy (as always), this
time making ndwiches for
t and the rew to
bu for
gig later tonight.
doing his sound
now, and Jingles will
follaow him, and then it’ll
be my turn. I°l1 have to run
through my keyboards, and
get a vocal level on the
microphone before the girl

warm up. Then Howard tests
his numeraus sounds and
settings, and we'll run
threugh a few numbers all
together.

DERORAH HOWE AT CARDIFF

The concert defied the word
“pop" - it shifted from a
wild party during PEARL IN
THE SHELL to a magnificent
choir #or HIDE AND SEEK that
even & Weleh Rugby crowd at
the Arms Park across the
road would find bhard to
match..

ROY JONES - THURSDAY cont
(Much later)

St David’s Hail was fun...

¢t ~of the 10
' made wup one to
rformed from GIVE
TH through ALL I
T to BRLANCE OF LOVE. The
f1 s live outings were
breath-taking - STEP INTO
THESE SHOES saw Jed‘s new
tap dancing career take off!
WILL YOU: Syikl - BE =~ THERE?Z
filled the eyes with tears
and instilled emotion into
a new hush in the hall.
Bodies swayed and voices
were lifted - as they were
to a mammoth HIDE AND SEEK
now back to its original
concert format of synths and
dry ice.

IACKIE STARKEY WAS THERE TOO
‘e rep sat down
when Howard began to play
ASSAULT AND EATTYERY but |1
Looc transfixed from the

f t york could not
for such a moving

“;.ut"ﬂ,’ ith

- and my whole self
shuddered. Howard's delivery
was with such passion and
emption you couldn’t fail to
be impressed. And Jded’s
mime! His interpretation was
co real I could almost feel
his fork stabbing me .

«esU'm sure John and Faul

themselves would have
enjoyed Howard ‘s performance
of A DAY IN THE LIF The
reference in it t the
Albert Hall pravoked re=
quired response, and raised

the roof - acain!

LITTLE BIT 0OF GSNOW,
&1 a tr ndous perform—
ance of a very haunting and
moving song... Howard sung
it with such passion, 1 hope
he gets h message across
as intended and that because
of it he <caves many maore
lives - of the human kind
this time — theugh if 1t 1is
even only one i1t will have
been wort ile.

... Howard said that he felt
privileged to be on the
stage with such musicians:
if he felt that then we were
indeed privileged to be part
of the audience and to
experience such a concert..

that

the spot,
4 son -

rea backdrop to
1= morsSSRGtTceables
crowds  at the venues
= we were able to put it
ithe Albert Hall people
cadn‘t like us tying it to
their hallowed stonework,
and the marble walls at
Sheffield proved a bit of a
menace too 1 seem to
remember - Ed)

Judy from Heoward's Manage-
ment Office was with us too
and helped me a lot, and
Clifford our editor was at
several of the concerts too.

It was great to see so  many
of ow laong-standing friends
and members. Everyone was so
plecsed to meet us, and I
really loved it all. It was
nice seeing the crew and

band k together as a
team. yone gets on so
well together; each person
has his or her own jab to
do, all working to make it
such a great show every
night.

It made me feel proud to be
a small part of it, and see
how much happiness 15 found
at each concert.

Peggy and John jecined us on
the stall at the RAH

concert, and it was probably @

good for fans who'd travell-
ed so many miles to meet us
that evening.

I felt at the end of it all
we'd enjoyed owselves so
much that we’d be happy to
do it all again in 1988. See
you there then?

0 '010

SOME  LAST  WORDS

“indeed a great show"

FRAN

"Howard had returned, and
did so just as if he’d never
been away"

LAILA

"Thank you Howard"

FPart 2) North America — next time!

t

tine

tor  new

Markus Kinch, Lisa and Clifford took these pictures and Markus took the one on p15
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On _who Howard looks up to,
his heroes...

Well for songwriters I‘ve
always admired McCartney.
He’'s such an incredible
melodic writer. And there

have been two sort of genius
producers that pop music has
produced: George Martin and
Trevor Horn. I wouldn’t call
these people heroes though -
I don’'t believe 1in having
heroes. I think that can
almost be a negative thing
to have a hero; &
too comfortable
heroes, because .ﬁ
onus off Yo
something. So I
are a slightlyged”
concept (laughs
are people I real

On his kind of songs:

... an attitude of questio
ing and thinking abo
everything, and not
accepting the status
And in having faith
1dealism, because in
slightly cynical world whei
1deals are being trodden i
and forgotten, I thini 1t
absolutely vital to have o
ideals and dreams.
about that a lot, because
see 1deals as such a moti
ating force for everyond
Even 1f they're not re
alized, they're practica
things to have arou
(laughs). It almost acknowl
edges a faith in the futurey
a faith that things
change and get better,
that the world can improve.

On optimism,
and being positive:

dwell

If you only

Howard's talked to an awesome number of press people iIn
the last year or so, though Inevitably much of what gets
printed is misreported or just made up. MWe've sifted
through quite a bit of stuff, and found these nuggets,
which Howard's happy about, and which we'd like to share
with you:

Pushed into a corner about his vegetarian principles, and

On writing - music:

about killing plants to eat; "but don't potatoes feel
pain?"

I'm not a vegetarian for intellectual reasons. I could
intellectually imagine a potato feeling pain when it's
ripped from the ground. But I'm a vegetarian because I
know that when animals are killed they go through a
screaming trauma. It‘s horrific and something I can

relate to very easily and that‘s why I don’'t want to eat
animals.

negative-land you don't geful

any eneragy.
doors. But if you adopt a
practical optmistic outlook
at least you’ve got hope for
the future. Whether it's
well-founded or not is ir-
relevant. Given a choice you
might as well be optimistic,
because it helps you to get
on with what you want to try
to do. Of course a certain
amount of cynicism is
necessary: you’'ve got to be
a bit wary and street-wise,
but that should never
outweigh the positive side.

On fame and praice:

For me I get no thrill being
rated as a great keyboard
player. But I do get a
thrill out of people saying
“0Ohh, that line 1in that
song". That to me is the
most gratifying thing.

You shut all theW

On how he can make his keyboard-playing sound "like Fete
Townshend" (not HJ's expression/):

When I started off playing rock and roll piano at the age
of 13 or 14, I was always imagining I was playing the
guitar - such as playing chords without thirds - the
classic guitar really. So when (much later) I discovered
this Emulator disc with the guitar on it, you couldn’t
keep me away from it - I°'d be playing for hours and
hours.

Finally I was getting out all the sounds I was
in my head. On this tour, there would always be these
kinds of security guys at the front, always with their
back to you because they’'re watching the audience. And I

imagining

noticed that every time I started out with that sound,
they would turn around because they couldn’'t believe
those sounds were coming from a keyboard. 1 love the
whole concept because it really smashes a few

preconceptions.

He'd like to thank Andy In the Friars Office, and Kim of
JLH in New York for their help iIn this, and the following

people who provoked the answers given: Tim Goodyer (Music
Technology), Debbie Millman (Rock Bill), Joey Berlin
(Copley News Servicel), Tina Clarke (Rock Express), David
Keeps (Star Hits)

On being told "You have an interesting look - dyed blond
spiky hair"

My natural hair color is green:people couldn’t handle it.

10

I like the idea of crafting
asong. I spend a lot of
time writing a song: some I
write on piano, but most of
them are written with all

the gear to hand. 1 prefer
it that way so I can try
things out as I go.

I'm really into intros.
Often I°11 spend as much

time on an introduction as I

will on the rest of the
song. I enjoy creating one
atmosphere with the intro,

then changing it

gtely with the rest of
w I suppose 1 like
eople up the garden

and words:
real struggle
iberate about
It's a very
to write
have to walk a
waht people to
8 I'm  trying
‘t want to
alligence of
g either. But
g, deéfinitely the
! 'L‘i&; it takes a

e

rest

never assume.

N c—
believed 1t

’ gyﬂﬂfA o
gf' o rdgesn ‘t mean
1 he it today.
X y you give
ance to move

think it's

go through 1life

s on. I'd like

at if, in a year's
o body could come up
apd say something, I
suddenly drop what I'm
g and do something
gompletely different as a
esult of that one thing
that somebody said. I hope I
could be as open as that.

Futting beliefs into action:

It's difficult to stop Star
Wars research in one’s
normal sphere of influence,
but you can influence the
people where you work or
where you go to school in
your everyday life. You can
have an effect on your
environment. That’'s the hard
part. It’'s almost easier to
jump on & bandwagon about
some worldwide issue. It's
easy to hate bigotry and
poverty etc, but it‘s much
more difficult to confront
somebody you know or have an
association with, to say to

somebody "Why are you
racist?" or "Why are you
sexist?". That takes real
courage!
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IVE!

Before the tour began, we asked Mike Roarty if he'd tell
us something about the set-up which would be going on the
road and providing all those sounds which would become

his drum-pads "address"

various high quality sounds stored in a digital sampler.

part of everyone’'s memory of the concerts - those who'd ‘
be lucky enough to get along to them that is/ Trevor’s kit is a system where
This Is what he said: These sounds, apart from

orchestral and vocal sounds -

The type of equipment used all round has undergone some other effects! Watching
changes. our ideas of whg

aﬁ.'&g;

£ ./"l'

gl ¥

Howard

YAMAHA KX B8 master keyboard
YAMAHA KXS remote keyboard
YAMAHA CPBOM piano with midi
YAMAHA MCS2 MIDI control station
YAMAHA MEP4 MIDI events processor
YAMAHA YMM MIDI merge

YAMAHA TXB16 FM sound generators
SCHULTZ ROCKMAN effects processor
TASCAM M208 audio mixer

ROLAND MKS80 Super Jupiter
ROLAND MPG 80 programmer

ROLAND MKS20 digital piano

AKAI 5900 digital sampler

ROLAND MCS00 MIDI sequencer

Howard ‘s keyboard set-up has also changed: he will have CPBO piano,
one master keyboard which doesn’t actually contain any generators
sounds at all; it addresses a rack of sound modules which amount of

will be seen behind Howard’'s centre-stage position. In 500. So he
the same way as a telephone switchboard operates, Howard grammabili
can patch his keyboard to any one of the sound generators Mariy ‘of the
in his rack - all by the press of a button on his Various insg
keyboard.

Then, in addition to the keyboard mentioned, Howard will pushing in-betw r
use his small mobile keyboard (the KXS), and the YAMAHA with what they do b

drums, will include gquitar,
even smashing vases and
m play will make us redefine

Trevor

3 % YAMAHA PMC1 percussion/MIDI converter
2 % AKAI 5900 digital samplers

YAMAHA SPX90 digital effects processor
YAMAHA MFC MIDI foot controller

YAMAHA MEP4 MIDI events processor

Raoy
EMU-lator 11
EMU-lator 11 + HD

ROLAND Juno 60

SJingles

2 x TRACE ELLIOT (4 x 10*)

2 x TRACE ELLIOT (15")

RACE ELLIOT AHS00X bass amp

KREUGER 200 RCB bass preamp

BS DPR402 comp/limiter

AMAHA SPX90 digital effects processor
ROCKMAN sustainer /chorus/del ay

at rack of sound
is a small
Roland MC
se of the pro-
echnology.

patches on the
@lly. This means an
and less button-
musiclians can get on

W‘ng their instruments!

We've prepared a leaflet for the more technically-minded showing both “geographical" and logical
layouts used on stage, which we’'d be glad to send you if you write in enclosing a self-addressed
envelope and stamps or reply coupon.




Behind the covers

Never one to not do some-
thing fust because he hasn't
done it before, Howard

nevertheless surprised every-
one by including two “covers”
In his set for the latest
tour.

(I shall always remember my
own astonishment at hearing
those huge rising chords
formirng the intro to A DAY IN
THE LIFE coming from Howard
during rehearsals day at
Sheffield - especially as I'd
only been playing the
Sergeant Pepper tape 1n the
car going up there - but even
then didn’'t dream 1t would be
in the set//)

He thought you might like to
have the words of these songs
too, 50 here they are:

DONALD FAGEN

NOTE

In the sleeve
writer says:

notes the

"The songs on this album
represent certain fantasies
that might have been
entertained by a young man
growing up in the remote
suburbs of a northeastern

city during the late fifties
and early sixties.."

A DAY IN THE LIFE

I read the news today oh boy
about a lucky man who made the gra
and though the news was rather sad
well I just had to laugh -
I saw the photograph

He blew his mind out in a car
he didn’'t notice that the lights\t
a crowd of people stood and st
they’'d seen his face before
nobody was really sure

if he was from the

House of Lords.

I saw a film today oh boy
the English army had just wb
a crowd of people turned away
but I just had to look
having read the book.
I'd love to turn you on

Woke up, got out of bed,
dragged a comb across my, 3
found my way downstairs ﬂ ‘[&
and looking up I noticed,l w3 g
Found my coat and grabt
made the bus in second
found my way upstairs
and somebody spoke ai

I heard the news tod
four thousand holes
and though the hole
they had to count
now they know how
to fill the Albert

I'd love to turn you o "

copyright 1267 Northern Songs Ltd
published by CBS Songs Ltd

Undersea
Ninety minu
Well by seve

What a glorious time

Get your ticket to that whee

While there’s time

The fix is in

You'll be a witness to that game of chance in the sky
You know we’'ve got to win

Here at home we’ll play in the city

Powered by the sun

Perfect weather for a streamlined world

There’ll be spandex jackets for everyone

What a beautiful world this will be
What a glorious time to be free

On that train all graphite and glitter
Undersea by rail

Ninety minutes from New York to Paris

(More leisure for artists everywhere)

A just machine to make big decisions

Programmed by fellows with compassion and vision
We’'ll be clean when their work is done

We’'ll be eternally free yes and eternally young

What a beautiful world this will be
What a glorious time to be free

Donald FAGEN
Song recorded by the artist on the album
THE NIGHT FLY (Marnmer Brothers Records Inc)
1982 Freejunket Music ASCAP

Lyrics reproduced
by kind permission of WEA Records Limited
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t occurred to us you might
know something of the
. “A DAY IN THE
ollowing
v icle by
il 2 bookx*¥
ordings.

ohn w rst and last
partsiaf t g9, and Paul

e, midd tion. John’'s
i 1 game from genu-
news published
on DAILY MAIL
pped up on the
bnt of him while
ing the song.

uinely was a para-
ing that 4000 holes
found in "Blackburn,
re" (!}, although the

ident was based less
ly on the crash in
Tara Browne, a friend

e Beatles and especially
i John’s, had been killed
ch was also mentioned in
e newspaper. The film in

ithe second verse was the one

John had appeared in, the
black comedy HOW I WON THE
WAR (which had indeed been
adapted from a novel).

The 1lyrics for the middle
section had been written by
Faul for another song, but he
suggested they could be in-
serted between John’'s verses,
and after discussion this was
agreed.

George Martin (the
thought that the connecting
passages should be heavily
rhythmic, during which Paul
said he’'d like a symphony
orchestra to "freak out".

George thought that serious
musicians might be uncertain
quite what was expected of
them from this, so a compro-
mise was reached and parts
for a 42-piece orchestra were
written, to produce the
"shriek" effect after the
gentle slide up the scale
which Paul wanted.

producer)

The orchestra all wore
evening dress for the
recording, with funny hats
and false noses provided by
Paul.

*%
The Long and HWinding Road

Virgin Books 1983
reproduced with acknowledg-
ments to the publishers




oyer, Apollo Manchester

orkshire has
1deo machine but
to get hold

LAST HWORLD
] format. Is
ere anyone out there, she Hi fellow Riskians!
wonders, who's changed to
VHS and wishes to get rid of
their Beta LAST WORLD DREAHM
video, by any chance? 1°'d like to hear from people
Contact us If you have/ all over the world. I°'d like
you to write to me and give
oward Jones, Hojo for short, me a discography of Hodo
is, my favourite one, records released 1n your
kind heart, and is a great sport, country. I'd like to know
his wife, and Osheen is his son. date of release, highest
oward Jones Concert is very loud. position in the charts, and
One girl even put her head in a sack! about limited editions. 1I°d
But I had so much fun that I then vowed be very grateful if you
1'd go to another, when he came back. could do this. My address is
There's a great many things which bear his name, & on the penpal list.

My name’s Phil, and I'd like
to get to know you ALL well!

Products like pictures, posters, paper, pens.
My friends think Howard is extremely lame Phil HARVEY
But in my book, he 1s a perfect ten! and for thoese who don’'t have
1 love Howard, and if I get my way, one handy, that address is:
I will definitely meet him some day! 13 Northlands Read
Totton
Whitney LEWIS SOUTHAMPTON
ORANGE California Hants 504 3HD UK

ie




g appetite,

ore humane and

elp those seriously
and which
enagers and others under

on. HWe've asked Emily
KINNER, Peter LEE and Lisa
ENIG to submit some de-
signs for these. Hore later.

3) PUZZLES

We ‘ve had 50 many ideas for
HJ competitions sent us that
we're considering a little
puzzles supplement sometime.
In the meanwhile thank vyou
Paul TUCKER, Rosa MAT0S, Jen
KEMBRING, Casie PRITCHARD,
Gareth LEWIS, Chris HERTZ.

4) PENPALS SERVICE

New 1ist out shortly. Hant
your name on it, off it or
whatever? Let us know soon/

from Canada

I'm writing about Adele in
RISK 9 on YOUR PAGE. Her
problem was she’'s only 15
and wants to be a veggy. I'm
only 14 and I'm a veggy. It
wasn’'t easy, and my mum

isn’‘t terribly fond of the
idea. Sure it‘'s a big re-
sponsibility preparing your
own dinner but in the end
it’'s all worth it. If you
really do want to be a veggy
you won't let these little
things bug you and you will
find it’'s actually quite fun
to decide what you want for
dinner ,breakfast and lunch.
I sincerely hope you step
toward the veggy direction.

Scot MERRITT's view behind the theatre

There's a million letters we’'d like to have included this

time; now we've started this feature it seems there's
Next time another format (ANOTHER format/)

stopping you.

na

will give us more space still to give over to you and
your work and ideas (and poems too Andrew, Fran, Debbie
and Gail?). Look for FAN SPOTLIGHT feature too..

RISK ELEVEN (fingers crossed) out late November.

The favourite songs chart idea produced a big mail and
we'll say more about this next time. In the lead at the
moment is WILL YOU STILL BE THERE (all-time), LITTLE BIT
OF SNOW (one to one), SPECIALTY (under-rated). In the
meanwhile, if you have thoughts or second thoughts, let

us know.

I was on my way home from school and I saw a factory;
out of a pipe from it came black smoke. THINGS CAN ONLY
GET BETTER than this was the first thought that hit me.

But I was wrong: the Spring of 1986 was worse. It
Chernobyl! GIVE ME STRENGTH! How can “we normal
stand it? ALL I WANT is to let the world live. I

say NO-ONE IS TO BLAME, because there is!

was
people

can’t
IS THERE A

DIFFERENCE between something and nothing? Yes there is.

There’s much between.
Jjust DON'T WANT TO FIGHT ANYMORE.
SHOES and walk the way; WHY LOOK FOR THE KEY -
got it. I don’‘t want to have a LIFE IN ONE DAY!
please help me to save the world!

WHERE ARE WE GOING? To the end? I
JUST STEF INTO THESE
you've

So

Prize winner Alexandra MOLNAR (Frufallen SWEDEN)

And I too agree with Karen
BOOTH that Jan should get a

share of the limelight in
RISK.
Love Gur jinder BAINS

"who likes to be referred
to as Popsy"

Tamara BUTLER has said it's
difficult to find anything
about Howard where she lives
and wants anyone “out there”
who’'s willing to sell any
posters, concert photos etc
to get in touch with her at:
1501 East Avenue

VICKSBURG Missouri

sender unknown

1=

since this

thing began,
knocked quite
by your amazing

se. Hundreds of you
e again sent in entries
of all kinds - envelopes

winging their way across the
oceans of the world contain-
ing a single fragment of cut
paper shape with numbers

written on the back - to
others running into pages

eqg for the song title comp
(where we only asked for 150

words max!). Anyway was it
worth it?7? Don‘'t  answer,
just look with breath
suitably bated below:
RISKTANGLE ONE

Nearly all entries correct: Howard

picked out these:

Spyros POLYHRONOPOULOS Greece
Yuetweh CHUNG Worcester UK
Wendy TAYLOR

RISKTMNGLE THO

Yes, loads of you sent messages saying
(quite correctly) couldn’t get out of
maze 2, and all but two found which
Jjig-piece piece didn't fit. Those two
evidently had manage to make it fit,
and probably had another 13 bits left
over which didn’t!

Lucky-dip winners were:

Sharon GRICE Manchester UK

Zora CHOY Corvallis Oregon US

Caroline SHARP

RISKHORD ONE

The song was The Balance of Love:
winners drawn with eyes shut:

Alexandra SIPS Breda Holland

Cathy STRATTON St Simon's Is Georgia US
Alan DAVIDSON Airdrie Scotland

RISKWORD TWO - WORDCOUNT

Great fun had by all I gather, and Cathy
I do hope you got your sight back al-
right.

We've decided to make two correct totals
as there was a reasonable confusion
about whether HEARTS and ARMs should
count or not. ("DOing" didn‘t though).
Rachel said that if her total was
correct it would be a miracle: she was
right, it would have been, because the
true total was either 128 or 132,
Seventeen get autographs as promised,
and one for Roy LATHWELL of Hemel Hemp-
stead, UK who got the different CD total
right too!

(I'm still trying to work out what some-
one meant by a note which read “The
answer is B times (!!): hearts and arms
are legal and I assume that words on
separate lines do not count"'!! WHHAT?

RISKWORD THREE - WORDPLAY attracted some
really great efforts and it was very
difficult to choose between them. Prizes
are on their way to

Alexandra MOLNAR Sweden

Jackie STARKEY Leighton Buzzard Beds
Emily SKINNER Bedford UK

OH DEAR DEPARTMENT
Some gremlins got into Ro
NUMBER and we’ll ne
next tise (entries
fun trying tho




RISKWORDS AND MORE...RISEWORDS AND MORE...RISKWORDS AND MORE

RISKSENSE
Change the bizarre 1into the
lyrical. Rearrange these

pieces to produce genuine
lines from one to one songs,
tell us the songs they come
from, and put vyourself in
line for a prize from the pen
of the man who wrote them!'!

[r—

ey
==

£ ¥ =frere are Many RIS membess Jchrwg"lmt Japan
aoicondg] tell us & Thing o two Sbowk the REK 10 speciad
& 74| ORIGAM (renameok v out- purposes— ORISIKAMI) - The
A At of PWWA-«%HM\V\? Arscoveved Hre
gt ol Frldling colowred sqpates of papec ot ¥he age of
Fifwas soon [ost i piles of fRuled shempts oftins
bRt However | once wndarstod, perseverance Wittt

XD [T1 B3 AN "ORLG AM|" FEATURE 8
T-He TAPANESE ART oF PAPER- FOLDING

@ A SAMURAT HAT @

il shopes reap mch tewavds | prowise yu !!
bAitioval Taponese fold - a Semuvas Hat - For
you negd is s squmare of paper + patience !

Rest of (uck.
(A»8B)
— (da SSoar fwo ndicated
o Trpl X Ve Flaps up
)“5 oty ’ ol T (Fsa /H—yr)
b i A AR G See 4,
\ AR ST
k. 5. fredb .
THEA ‘ 1 Fold font Flap
-Folv( W wp 0 % 3 up gsan
fop Pz:;-; T i Gt X (P @)
twareds : ‘ A B 4
(T oM ~ g
ReC3. Fld Flap

And open up agein as in 7. — 1o nake
Your SAMURA| HAT...

comers up in front
(R4S 3wd beluind

Squasia outside corness
toqetnen, . See 8.

iece 20 indhies (45 m)
*;,Em iirj\j—@dénll sige hat /

ORISKAM| @ MICHAE|, DARLING 1287




RISKWORDS AND MORE...RI

RISKFIECES

Assemble the HJ pieces to
form a2 single 2]
shape to reveal al= 17

of an H! song! {(You will
have to invert some pleces
to do 1t, but the words
themselves will be the
right up pace:

correctly.

QUESTION - not which song
in thas but what are
the two words on the bottom-
most "H" 1n the shape vyou've
made™

case,

st

S IF YOU'VE

SEKWORDS AND MORE. . .RISKWORDS AND MORE

i THE GREAT RISEMILES SLD

FLSKSOUARE ONE B = FAVSRYE e e pe
All the song tait l: n the NEW SONG netor
right E t’.'*!l'%%
in this HUMT
sent in b LIFE [N OME DA
They couwig ru horizontally LOOK MAMA 10
or vertirally forwards  or bl :
backwards - b iwavs I ! LITTLE BIT OF SNOW dividers

chwar but always i ALL 1 WANT 2] gdlviders,
uninterrupted straight Sra il R ~ lculators com-
LT Fupted Ree STEF INTO THESE SHOES :
Which one of GIVE ME STRENGTH
NOT in the squa

ved) ,',,. "nn

s

RISEMTLES
HOWARD QND
(RIS

TINERARY

TED ¥ INGDOM
Cr

Co Kerry

Baluwa

Lo Limerict
Co Cort

.o Dublin
Waterfd

i
Co

YOrks

ok
W

Midlothian
Lancs

Leics
Hants

I"IGLTE’ODN'Y‘ UFIH ;
I ZL IEIEEF DICTRML

».II_IF-IEF\I s
NIF‘ET I

Virginia

Fenn

d ¥ Ohio
'A, N New York
probabl ftound other titler New York
Still more, believe 1t or not, a8 Michigan
well as down'! How many more can § Ak Missouri

LLLLLLL Lt H
YOU 100k Howard

ME or Can into

Arlizona
Arizona
California
California
California
California
California
Utan
Colorado
Kansas
Fenn
Maryland

N Carolina

&)

RISEHINT  Thef
performed at,
the one to

Was taken
Eo one tour.
Howard and

single
hinks he
pircture

Doswell Virgima
Fhiladelphia Fenn
Columbus Ohio
Hotffman I1linoxs
Clarkston Michigan
l Ohio
Jhio
Ontario
Mass

New York C

tty New York

JAFAN
Tokyo
Deaka
MNagoya
w
=
10 =
o
=
S
]
*¥% 1t would seem to be
fair on the rest of the
at the Man:

Friars

Office for me

As we 've saild before, enter as few or as many RISKTHINGYS were the two

as you wish, but please put each answer on a suggestion; ) & tell
piece of paper, and with your name and mem number ind  you arite to them
each! - but oh dear ve run out of

16

to Fensord Press again for printing, to Mike Darling for all ms riskwork (and miles too), to two Thelma‘s for their prolonged

Clifford

risksupport - and to Howard and Jan too, without whom...



Berny 6ilson took these pictures and the ones on the centre spread too
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Here we are with this the latest RISKE (a clever choice
of words which I'm sure doesn’t need explaining).
We're really sorry we've kept you waiting so long for
it this time; we can only hope that its content will
make up for its delay.

Just a few last-minute additions to the news pages:

First, Jan would like to say a very big thank vyou to
all of you who were kind and generous enough to send
cards and even gifts to mark Osheen’'s first birthday a
few weeks ago. He really has seen every one of them,
and with his blue pen even added a few words to some
of the cards himself, so pleased was he with them.

One more dream’s just about to be put into action, for
the latest news on NOWHERE, Howard’'s proposed veggy
restaurant ir New York, i1s that it will be opening any
day now. It’'s at Waverley Flace 1n Brooklyn’'s East
Village, and was the reason for Howard having to
report to the 84th precinct police station there in
Gold Street to be finger-printed to comply with City
legislature on liquor licence-holders. News and
piccies of the opening next time.

The Russians came to London in July, and guess who
they most wanted to see? Right in one (to one!).
Capital Radio arranged the introducticons for the two
top Soviet bands Autograph and Dialog, and Howard was
delighted to be host to them at his studio. They gave
him their album (autographed "To Howard, With Great
Respect"), and promised he’'d be very welcome to pay a
return visit to Moscow and play there whenever he
chose. What funski'!

And now we'll leave you to get on with TEN!
HAFFY RISEING wherever you are from all in the Office.
The Editor
‘§0UT IT°S HERE IT7°S: TEN!~TIME! IT°8 DUT :IT°S:HERE IT°'S TEN!{-TIME

"9 OUT IT's HERE IT*S TEN!'-TIME!' IT'S OUT IT°S HERE 17°'S TEN!'-TIME
“S OuT IT°S HERE IT'S TEN!-TIME! IT'S OUT IT'S HERE IT'S TEN!-TIME



